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  Stories for Nighttime and Some for the Day is a collection of short stories written 

by Ben Loory. The collection is comprised of forty different stories ranging in length from one 

page to twenty-two pages. All of the stories are minimalistic in nature, and most have surrealistic 

elements to them. Many of the stories feature personified animals and objects to convey 

symbolic messages or just for the sake of interesting storytelling. 

 The collection has many complex, overarching themes but I believe the most prominent 

of these is self-discovery and realization and the exploration of love. Of course these themes 

have many facets to them, and accordingly the stories are not written with the intent of exposing 

universal truths to these themes, but rather the subjective nature and complexities of each. 

“UFO: A LOVE STORY” tells the tale of a small town boy and girl who have an 

extraterrestrial encounter while parked near a lake. The boy exits the car to catch a glimpse of a 

UFO hovering above the couple’s car before it quickly flies away. 

After the encounter the boy becomes obsessed with sharing his experience with the UFO, 

and the girl quietly supports his claims. Problems arise when no one believes the boy’s tales and 

he begins fabricating alien rendezvous with all of the townspeople using model spaceships and 

other props. As the boy delves deeper into his mania the girl begins to feel neglected, and after 

unsuccessfully imploring the boy to leave town with her she moves by herself to the city. 

The boy fools nearly everyone into believing that there is an alien invasion epidemic 

while the girl meets a new suitor in the city. The townspeople admit they were wrong in not 

trusting the boy from the beginning and the girl begins to travel the world with her new love, and 

makes plans to get married to her new man. The boy tries desperately to find the girl but has no 

longer has any way to reach her. 

On the girl’s wedding day the boy builds a spacecraft and begins destroying buildings 

downtown in order to get himself on the news and grab the girl’s attention. The girl abandons her 

wedding and finds the boy in jail where both are revealed to be aliens. The couple uses 

telekinesis to make the jail crumble to the ground and then fly away from earth in a spacecraft 

after the girl admits, “It was always just the two of us.” (Loory, 2011). 

“THE SNAKE IN THE THROAT” is my personal favorite story from the collection. The 

story begins with a man finding a snake in his throat. He pulls the snake from his esophagus and 

questions why the snake was there. After the snake tells him that he was, “Just hanging out,” the 

man puts the snake in a jar and goes to spend time with his friends.  

The man’s friends tell him that he should bash the snake with a rock and the man says he 

hadn’t considered that. Later the snake implores the man not to kill him because thinks the man 



will feel remorseful. After refusing to believe the snake’s claims that he was not up to anything 

the man kills the snake with a rock. 

The man regroups with his friends and tells them that he has killed the snake with a rock 

to which they respond by nervously excusing themselves and returning to their homes. The man 

finds another rock and goes to the homes of his friends and bashes them all to death with it. 

The story ends with the man laying down and praying for forgiveness from god, 

claiming, “I had no idea I could do such a thing. I didn’t even know I had it in me.” (Loory, 

2011). 

     I have a massive degree of respect for Ben Loory. I think that the way in which he 

writes evokes intense and complicated thoughts and emotions without relying on the 

complexities of story length or intensive vocabulary. In this respect I think that his writing has 

wider appeal than that of a novelist.  

According to his website, benloory.com, Loorey is a Harvard graduate with an MFA in 

screenwriting. Loory’s writing has been featured in the New Yorker, and he currently lives in 

Los Angeles where he is an instructor for UCLA’s Extension Writers’ Program. 

Something I found interesting about Loory is the way in which he relates to his work. 

During his Skype session he mentioned that his work usually stems from a random thought or 

image he conceives independently from himself, but upon examining his work at completion he 

sees how a story ties in with his personal life.  

When asked why writing short stories appeals to him, Loory responded:  

“I write short stories because that’s what comes out; it’s not so much that they appeal to 

me as that I seem to appeal to them. In real life, I try to speak simply and clearly and to 

the point. I guess that doesn’t make for a novelist.” (Toledo, Ben Loory: The Art of the 

Short Story). 

 

 A true minimalist, Loory’s writing seldom features character names. This was something 

that was aware of before I began reading Stories for Nighttime and Some for the Day, and I was 

initially nervous that I would lose track of who he was referring to, but after finishing the 

collection I was left with the opposite impression. 

 When asked why the protagonists of his stories don’t have names Loory said, “I think 

names just get in the way. I want readers to be in the experience. I also omit description and 

extraneous detail, which I think makes the stories more vivid.” (The New Yorker, 2010, This 

Week in Fiction: Ben Loory). 

 

 



 Stories for Nighttime and Some for the Day has been met with largely positive critic 

reviews. Across the board the collection has been praised for its originality and thoughtfulness. It 

seems to be largely thought that Loory has found a satisfactory balance between the lighthearted 

and macabre. 

 Kevin McFarland of A.V. Club has acclaimed Stories for Nighttime and Some for the 

Day for its subtlety, and Loory’s method of development through the integrity of his story 

structure and lack of excessive description. He goes on to call the collection’s stories, “So 

delightfully bizarre that they resonate.” McFarland insists that Loory isn’t breaking new ground 

through complex morals but rather simplifying archetypes to their cores and adding a surrealistic 

twist. (McFarland, 2010, Ben Loory: Stories for Nighttime and Some for the Day). 

 Kirkus Reviews is another proponent for Loory’s work. Kirkus applauded Stories for 

Nighttime and Some for the Day for its ability to discuss dark themes, such as death, loneliness, 

and phobias, all the while maintaining an enlightening undertone for the reader. They have 

described the collection as achieving an impressive level of depth through the use of only simple 

storytelling elements, insisting that Loory’s undeveloped style is able to incite strong emotional 

reactions from the reader. (2011, Stories for Nighttime and Some for the Day Kirkus Review) 

 After reading Stories for Nighttime and Some for the Day I have reaffirmed my claim that 

the best type of writing is often the simplest. The minimalistic descriptions in the collection 

projected a much greater level of detail in my mind that I could ever imagine an excessively 

descriptive style ever could. The lack of character and expositional description and development 

let my mind effortlessly and vividly fill in the blanks of the stories, and allowed me to turn my 

focus to the fundamental themes of the writing. I found that these stories have stuck with me 

much more than many of the novels that I have read for the simple fact that I feel like it was 

incredibly untroublesome to experience the connections and emotions that most books arduously, 

and sometimes unsuccessfully, try to express. 

 I found each story to be unique and just the right amount of peculiarity to appeal to me. 

Some stories provided the reader with a level of resolution, but many left interpretations open-

ended, giving the whole collection an enigmatic feel to it. I finished the whole collection in one 

sitting and could barely be bothered to withdraw my attention from the fantastical stories Loory 

has expertly crafted. 

 I have already recommended Stories for Nighttime and Some for the Day to friends and 

will continue to do so. I am positive that I will revisit the collection myself, and my already high 

level of appreciation for this subtle masterpiece will only increase with time. 

 

  


